SHARIN G
CONTEMPORARY ART

BEIJING EICHSTAETT






SHARING

CONTEMPORARY ART
BEIJING EICHSTAETT

IR ZAR L=

b5 ATt

This catalogue will be published by the occasion

of the visit by a delegation from the Central Academy
of Fine Arts in China at the Chair of Art Education
and Didactics of Art at the Catholic University of
Eichstaett-Ingolstadt in Germany.

REMYBCR T E P RERF Behim RS E
TR R RIEEFREBARFZZAREE R AR
RERY A fEm.

I [ KATHOLISCHE UNIVERSITAT
V4DV EICHSTATT-INGOLSTADT

¥ B Lt £ 1%

China Central Academy of Fine Arts

T




1. Edition
Copyrights:
© Chair of Art Education and Didactics of Art

Catholic University of Eichstaett-Ingolstadt
© Artists and Authors

Editor: Prof. Dr. Rainer Wenrich

Chair of Art Education and Didactics of Art
http://www.ku.de/ppf/kunstpaedagogik/
Catholic University of Eichstaett-Ingolstadt
Eichstaett-Ingolstadt

OstenstrafBe 26

85072 Eichstaett

Germany

Cover Design: Tamara Tunc

Layout: Tamara Tunc

Editing: Vanessa Gruber

Translation English-Chinese: Yan Both

Print: WIRmachenDRUCK GmbH, Backnang,
Deutschland
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Prof. Dr. Ye Zhang
Professor at China Central Academy of Fine Arts

German people are noted in the Western system of cultures with great thinker
and artists. During my school days, | started to cherish a feeling of great re-
verence for these brilliant creators of visual art such as Albrecht Direr, Hans
Holbein, Adolpyh Von Menzel and so on. Today | have the pleasure to visit
Germany and to communicate with German counterparts on printmaking,
teaching and creations, from whom | have benefited a lot.

Likewise, the Chinese ethic has also been rich in artistic creativity in the history,
just as printmaking. A unique visual culture system has been created with
original artistic language and expressive skills.

While art developed to todays stage the boundary between art and non-art has
been blurred, as art seems to be almighty and omnipresent, but it has been
continuously declared to be ended. Perhaps it is about to usher in the moment
of “Phoenix Nirvana.”In this era, locating in such a predicament it is important
to strengthen the dialogues and communication among different civilizations.
This does not only enhance the understanding of different cultural contexts, but
it is also beneficial for us to trigger intellectual surge in comparison and
stimulate thinking on artistic innovations.

This time, to our trip to Germany, we have brought our thinking and experi-
ments while we are confronted with multiple challenges of tradition and mo-
dern, the ethic and the global, art and technology, etc. We hope that in near
future, German counterparts will showcase their creative achievements in
Beijing. We could share our experiences in teaching and creating and we
should embrace each other with our history and culture.

January 2017
Prof. Dr. Zhang Ye
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Prof. Dr. Rainer Wenrich
Professor at Catholic University of Eichstaett-Ingolstadt

We are deeply honored by the visit of our colleagues from the China Central
Academy of Fine Arts. Their openness and creativity offers us limitless insights
to artful thinking based on an extensive cultural heritage.

As time rushes we are confronted with a growing number of images everyday.
What makes it so complex is the urge to handle them without loosing one"s
focus on the whole. By this notion one has to face different visual signatures
and cultural concepts. Some of them are well-known but others remain strange
and are hard to understand.

As teachers and artists we try to create a culture of thinking and part of it is
making our students understand images and the context of their production
in a broader sense. The great art historians Aby Warburg and Erwin Panofsky
once coined the expression iconology and offered a concept to lighten up the
cultural and historical framework conditions of an artwork. In the age of digital
media the concept of iconology still seems state of the art and not odd. Though
people are used to virtual searching machines that offer them a boundless
amount of images regardless of their origin there is this need for an academic
framework and teaching a global art history, in the context of the image
sciences that will also consider the digital accelerated sharing of images.

With our colleagues from the CAFA we are able to discuss these issues and are
grateful to participate in their culture of visual and philosophical knowledge.

| therefore would like to thank our colleagues and their students from the CAFA
for sharing thoughts with us.

| will also thank the president of the Catholic University Eichstaett Ingolstadt
Professor Gabriele Gien for her generosity and hospitality. Stefan Pfaettisch
and Ingrid Bluemel opened doors and our students did their very best to make
our chinese friends feel at home on campus. | wish to express my gratitude for
editing to Vanessa Gruber and for the superb layout of the catalogue to
Tamara Tunc. Finally | will thank Yan Both for her tireless efforts to help this
wonderful encounter with our chinese friends become reality.

January 2017
Prof. Dr. Rainer Wenrich
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1971 Born in Jiangsu Province, China
1990 - 1997  Bachelor’s and Master’s Degree, Printmaking Dept.,

China Central Academy of Fine Arts, Beijing China
1997 —2003 Teacher, Printmaking Deptarment,

China Central Academy of Fine Arts, Beijing China
2004 — 2009 Doctor’s Degree, Research Department,

China Central Academy of Fine Arts, Beijing China
2004 — Present Deputy Dean, Printmaking Department,

China Central Academy of Fine Arts, Beijing China
2015 — Present Professor,

China Central Academy of Fine Arts, Beijing China
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EEFEITNFEHEELE—K &0 7EE The Renovation of the Painting Manual
of the Mustard Seed Garden
by Zheng Xue Zhai 1.5.8 Visiting the Red Cliff

TKENZRZ Chinese water-based woodblock printing
26.8cmx33.3cm 26.8cmx33.3cm
20134 2013
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EFFEIINFEREE & & EH%ME  The Renovation of the Painting Manual of
the Mustard Seed Garden By Zheng Xue Zhai
2.6.1 Old Tree, New Blossoms

IKERARZ| Chinese water-based woodblock printing
26.8cmx33.3cm 26.8cmx33.3cm

20144 2014
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EEFEITFFRELZE 5/ EER The Renovation of the Painting Manual of
the Mustard Seed Garden By Zheng Xue Zhai
2.8.9 Chilly Autumn Morning

TKENZRZ Chinese water-based woodblock printing
26.8cmx33.3cm 26.8cmx33.3cm
20164 2016
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E¥EEITEE=& SN AE%E  The Renovation of the Painting Manual of
the Mustard Seed Garden By Zheng Xue Zhai
3.4.3 Midget Crabapple

IKERARZ| Chinese water-based woodblock printing
26.8cmx33.3cm 26.8cmx33.3cm
20164 2016






FEEEIFTEEEZNSE & 78 The Renovation of the Painting Manual of
the Mustard Seed Garden By Zheng Xue Zhai
4.4.38 Bamboo Sprout

IKERARZ| Chinese water-based woodblock printing
26.8cmx33.3cm 26.8cmx33.3cm
20134 2013






EEFEITAFEHEERONSE 5 REZ The Renovation of the Painting Manual of
the Mustard Seed Garden By Zheng Xue Zhai
4.4.40 Guava and Taiping FruiteFruit Tray I

IKERARZ| Chinese water-based woodblock printing
26.8cmx33.3cm 26.8cmx33.3cm
20154 2015






EFFEIFTFEEEASE S0 AR The Renovation of the Painting Manual of
the Mustard Seed Garden By Zheng Xue Zhai
5.4.15 Grapes and a Squirrel

IKERARZ| Chinese water-based woodblock printing
26.8cmx33.3cm 26.8cmx33.3cm
20154 2015






F¥EETAFREELEAE EM %M The Renovation of the Painting Manual of
the Mustard Seed Garden By Zheng Xue Zhai
5.4.44 Parti-Coloured Steed

IKERARZ| Chinese water-based woodblock printing
26.8cmx33.3cm 26.8cmx33.3cm
20154 2015






EFFBEII N FREENNE 5 GEH The Renovation of the Painting Manual of
the Mustard Seed Garden By Zheng Xue Zhai
6.2.7 Vimalakirti

IKERARZ| Chinese water-based woodblock printing
26.8cmx33.3cm 26.8cmx33.3cm
20154 2015






EXEEITAFEEENE S "M  The Renovation of the Painting Manual of
the Mustard Seed Garden By Zheng Xue Zhai
6.2.41 NuoeFangxiang

IKERARZ| Chinese water-based woodblock printing
26.8cmx33.3cm 26.8cmx33.3cm
20134 2013






Zhandi Zhang
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1979 Born in Jinan, China
1999 — 2003  Bachelor’s Degree,
Central Academy of Fine Arts, Beijing China
2005 - 2008  Master’s Degree,
The College of Visual and Performing Arts,
University of Massachusetts Dartmouth USA
2010 — present Teacher at the printmaking department of
the Central Academy of Fine Arts
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2010 - &4 EHTFHRERZRRE R
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BAERKF
51cmx 38cm
20165

Yaoxiang Hill 1

watercolor on silk
51cmx38cm
2016






#EFWE 2

BARIKE
42cmx29cm
20165

Yaoxiang Hill 2

watercolor on silk
42cmx29cm
2016






&L 3 Yaoxiang Hill 3

BANIKF watercolor on silk
49cmx 38cm 49cmXx 38cm

20165 2016
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BARIKE
48cmx 35cm
20165

Yaoxiang Hill 4

watercolor on silk
48cmXx35cm
2016
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BARIKE
53cmx35cm
20164

Yaoxiang Hill 5

watercolor on silk
53cmx35cm
2016






&L 6 Yaoxiang Hill

BANIKF watercolor on silk
39cmx 35cm 39cmx35cm

2016 2016






Weiguo Hou

1988
2009 - 2013

2014 — present

19884F
2009 — 20144
20144 - =4
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Born in Hebei, China

Bachelor’s Degree, Printmaking Department,
The Central Academy of Fine Arts, Beijing China
Master, Printmaking Department,

The Central Academy of Fine Arts, Beijing China
Postgraduate Student in CAFA
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HinE Don Quixote

i & A R etchings, collage
200cm x270cm 200cmx 270cm
20164 2016
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i & A R
165cmx 175cm
20164

Young Horse No.1

etchings, collage
165cmx 175cm
2016
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i B A R
165cmx 175cm
20164

Young Horse No.2

etchings, collage
165cmx 175cm
2016






ez H Anxious Horse

b B A R etchings, collage
70cm x 100cm 70cmx 100cm
20164 2016
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b B A R I
70cmx70cm
20164

The rooster said: next year is rooster

etchings, collage
70cmx70cm
2016






I35 NERLIER IR The hen said: oh oh oh

i & A R etchings, collage
70cmx70cm 70cmx70cm
20164 2016






Lin Wang
sk

1989 Born in Heilongjiang, China

2007 —2011  Bachelor’s Degree, Printmaking Department,
The Central Academy of Fine Arts, Beijing China

2014 — present Master, Printmaking Department,
The Central Academy of Fine Arts, Beijing China
Postgraduate student in CAFA
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2007 - 201145 RRERFBRIRE R RFETFU

20145 - B4 PAERAKRFRME R BURA T
HRERF PR E LR






J3MER 1

A
40cm x 50cm
20165

Direction-sence 1

synthetical print
40cm x 50cm
2016






TR 2

LZRE AR
40cm x 50cm
20165

Direction-sence 2

synthetical print
40cm x 50cm
2016
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22 KR E
70cmx90cm
20165

The allegory of desire 1

screen printing
70cmx90cm
2016






HheE 2

22 KR E
70cmx90cm
20165

The allegory of desire 2

screen printing
70cmx90cm
2016






w3

22 [ hig
70cmx90cm
20164

The allegory of desire 3

screen printing
70cmx90cm
2016






Boxjn ‘Liu
XIJ 18 ix

1988 Born in Harbin, China
2008 - 2012 Bachelor’s Degree, Printmaking Department,
The Central Academy of Fine Arts, Beijing China
2012 — 2014  Further-study, Printmaking Department,
The Central Academy of Fine Arts, Beijing China
2015 — present Master, Printmaking Department,
The Central Academy of Fine Arts, Beijing China
Postgraduate student in CAFA
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RARIKER
50cmx75cm
20165

Untitled

watermark print
50cmx75cm
2016






TR Untitled

EiiN Chinese painting paper
25cmx27cm 25cmx27cm
20155 2015






TR Untitled

EiiN Chinese painting paper
40cm x 40cm 40cm x 40cm
20155 2015






Torl Untitled

FAwiN Chinese painting paper
40cm X 40cm 40cm X 40cm
20154 2015






1985 Born in Anhui, China
2005 - 2009 Bachelor’s Degree, Printmaking Department,
The Central Academy of Fine Arts, Beijing China
2010 -2013 Master’s Degree, Printmaking Department,
The Central Academy of Fine Arts, Beijing China
2016 — present Doctor, Graduate Institute,
The Central Academy of Fine Arts, Beijing China
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2005 - 20094F RERFBIREF HKF TN
2010 - 20134F FRREARFBIREF KT FN
20165 - 245 MRAR, BURELF






BRI Can‘t See Me

RERE woodcut
66cmx90cm 66cmx90cm
20154 2015






BN 2

RERE
66cmx90cm
20154

Can‘t See Me 2

woodcut
66cmx90cm
2015






BHEEFTNO.4

N
90cmx 85cm

20134

Eyes Right NO.4

woodcut
90cmx85cm
2013






BHEEFTNO.S

RERE
90cmx85cm
20134

Eyes Right NO.5

woodcut
90cmXx85cm
2013












